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Marcus Graf'

Optik Sadelik Patlamasi icin Radikal bir Estetizm

Rasim Aksan, teknik becerisi ve hassas isciligi ile resimlerini, insan
Urtini resimlerin ve makine riinii fotograflarin optik sinirlarin
cok 6tesinde olan bir illiizyon seviyesine tagimakta, resim ve
fotografciligin gercegi 6lcme araci olarak kullanimini sorgulamakta.
Hipergercekgilik ve fotogercekgilik 1siginda sekillenen son on yillik
isleri degisik konu ve estetik anlayislarini ele aliyor. Bunlar kisisel
tecriibeler ve hayatimizin her aninda hepimizin maruz kaldig gorsel
kiiltlir bombardimani tarafindan sekillenmekte. Buna ragmen sanatgi
hikaye anlatimindan ziyade estetik ile ilgili meseleleri, form, doku, ve
plastisite gibi temel sorunlari ele almay yegliyor.

Rasim’in Yeditepe Universitesi'ndeki ofisime gelip ilk defa iglerini
benimle paylastigi giinii hatirliyorum. O siralar hala {iniversitemizin
Plastik Sanatlar béliimiinde master 6grencisiydi. Daha o zamanlar
bile karisik resim tekniklerinden —air-brush, yagli boya, akrilik boya
ve degisik ¢izim kalemleri- faydalanarak hipergercekgi eserler
uretiyordu. Agirlikli olarak internetten buldugu gorseller ve onlarda
yarattigl foto kolajlari 10x10cm ebadinda kagitlara resmekteydi.
Rasim'in teknik becerisi hayret vericiydi; islerinin bicimsel kalitesi
profesyonel, tecriibeli, gliclii ve olgun bir sanat¢ininkini aratmiyordu.
Kariyerin daha baslangic asamasinda bile sanat ortamimizda bir yer
edineceginden emindim. ilk kisisel sergisi bu konuda hakli olduguma
dair giiclii bir argtiman olusturuyor.

Rasim Aksan ilk kisisel sergisi ‘Isimsiz1'de nasil calistigina dair
iyi bir 6ngorii vermektedir. Ziyaretgi sergi kapsaminda sanatginin
kullandig1 degisik metot ve yaklagimlari tecriibe edebilmektedir.
Biitlin resimler fotografik gorseller tizerine kurulu olmasina

Rasim Aksan isimsiz1 / untitled1 4

1Dog. Dr., Yeditepe
Universitesi, Giizel
Sanatlar Fakdltesi,
Sanat Yonetimi Bolimi
Kiirator, Plato Sanat

1 Assoc. Prof. Dr,
Yeditepe University,
Fine Arts Faculty, Art
Management Dept.
Curator, Plato Sanat

Marcus Graf'

Radical Aesthetics for a Blast of Optical Purity

The work of Rasim Aksan is astonishing. His technical skills and
fine craftsmanship bring his paintings to such a level of illusionism
that they reach beyond optical borders between man-made
paintings and machine-produced photographic images. That is
why his work questions our notion of painting and photography as
instruments for reviewing reality. Influenced by hyperrealism and
photorealism Rasim’s oeuvre of the last ten years deals with various
topics and aesthetics that are based on personal experience as well
as on the massive bombardment of the contemporary visual culture
we all are exposed to during every moment of our existence. Still,
his artistic interest does not lie in telling stories, but in aesthetic
concerns and art-intrinsic problems like form, texture, and plasticity.

| remember the day, when Rasim came to my office at Yeditepe
University for to show me his work. At this time, he still was a
master student in our department of Fine Arts. Already then, he
worked in a hyper-realistic manner using mixed painting techniques
of air-brush, oil and acrylic paint as well as various drawing pens. His
work was mainly based on images from the internet, out of which
he created photo-collages that he later painted on tiny sized paper
formats of around ten to ten centimetres. Rasim’s technical talent
was surprising because the formal quality of the works was the one
of a professional, experienced, strong and mature artist. At this
early stage of his career, | felt that he would find his way into our art
scene. His first solo show is a strong argument that | was right.

His exhibition at Galerist gives a good insight in the way Rasim
Aksan works, as the spectator can see various methods and



ragmen, bu kaynaklar kendi aralarinda ti¢ farkli kategoriye
ayrilabilir. Rasim gorsellerini bazen saatlerce siiren titiz arastirmalar
sonucunda internetten temin ediyor. Bu kesif siirecinde 6ncelikle
icglidiisel olarak ilgisini ceken, ikinci etapta da sanatgi olarak
standartlarina uygun gorseller aramakta. Rasim'’in arayisi yalnizca
saf fotogercekgilik degil. Bazen gorsellerin orjinalerinin lizerinde
hafif degisiklikler uyguluyor, derinlik katip kontrast ve keskinlikleri
ile oynayip resmin kendi estetigi ile uyum yakalamasini sagliyor.
internetten buldugu degisik gorsellerden olusturdugu foto kolajlar
da calismalari icin temel olusturan metotlardan bir tanesidir.
Sanatgi bu yaklagimi ile figurleri, objeleri ve i¢ mekanlari birlestirerek
yeni mana taslyan kompozisyonlar yaratmaktadir. Bu kapsamda
cogu zaman degisik doku ve kumas desenlerini birlestirdigi isler

de tretmektedir. Degisik malzemelerin birbirlerinden farkli

olan ozellikleri, karakterleri ve estetikleri gliclii bir gorsel ritim
olusturmaktadir. Cogunlukla soyut bir ressam gibi calisan Rasim,
tim degisik formlarin dogru kompozisyonu ve degisik renk ve
tonlarin en iyi dengesi ile ilgileniyor. Sadece soyutlamalardan
olusan resimlerin fazla dekoratif olma riskinin farkinda olan sanatcg,
calismalarinin arasinda soyut isler olmasina ragmen kendisini
figuratif bir ressam olarak tanimlamayi yegliyor. Rasim Aksan
eklektik yaklagimi sayesinde kolaj temelli resimlerinde gercegin
cogulcu ve heterojen yansimalarini yaratiyor. Gercek hayat ile
benzerlikleri kaginilmaz olan bu calismalar aslinda yalnizca kurgudan
ibaretler.

Rasim Aksan’in ¢alismalarinin son kaynagi ise arkadaslarini, aile
yakinlarini, objeleri ve degisik olaylari resmeden, kendisinin ¢ektigi
fotograflar. Sanatgi bu islerinde, fotograflari olasi bir resim fikrini
gerceklestirmek icin cekiyor. Bu isler daha kisisel bir boyut ve
kavramsal bir fikir barindirirken, form tzerine daha az kurulular. Yine
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approaches in the show. Although all paintings are based on
photographic images, the sources differ and can be separated in
three categories. First, the image can be taken from the internet,
where the artist during intensive research of sometimes more
than ten hours a day, looks for visuals that intuitively catch

his attention, and match his artistic standards. It is not pure
photorealism that he is after. He sometimes slightly changes

the originals by adding depth and subtly adjusting contrast or
sharpness; so that in the end, the painting matches his wished
aesthetic. Second, Rasim makes photo-collages from images

that he finds on the internet to form the base of the paintings.

In these works he brings together figures, objects and interiors

in order to create a composition, which generates new meaning.
He often also includes textures and patterns of fabrics, so that
the differing qualities, characters and aesthetics of these diverse
materials form a strong visual rhythm. In these details, he nearly
works like an abstract painter, who is interested in the right
composition of forms and the ideal balance of colours and tones.
Although there are abstract segments as such in his oeuvre, Rasim
remains a figurative painter; he feels that pure abstraction risks
being decorative. In his collage-based paintings, Rasim constructs
pluralistic and heterogeneous reflections of reality through an
eclectic vision. Despite resembling life, these reflections are solely
fiction.

In the third and last approach, the artist works with images of
friends, family members, objects and incidents that he himself
has photographed. Contrary to collected internet imagery, which
Rasim Aksan picks for the formal characters, these pictures result
from and follow a certain idea for a later painting. Therefore, the
works contain a stronger personal dimension and conceptual idea.



de bu eserlerde teknik 6n plana ¢ikarken, sanat¢inin hikayesi ikinci
planda durmaktadir.

Sanat¢inin ¢calismalarinda ele aldigi konulara bakarsak bazi
meselelerin 6ne ¢iktigini gormek miimkiindir. Bazi islerinde Rasim
insan figiirlerini ve topluluklarini kapali alanlarda resmetmekte. Bu
kisiler arasi iliskilerimizi nasil kurdugumuzu, hayatimizdaki sosyo-
psikolojik yapilari nasil gelistirdigimize dair sosyal etkilesimlerimizin
bir sorgusudur. Giinliik olaylardan erotik etkilesimlere kadar degisik
simgeleri gosteren resimlerinin betimledigi hikayeler parcalar
halindeki dogalari geregi esrarengizliklerini korumaya devam
etmektedirler. Bu resimlerde alisagelen pasif alici roliinden siyrilan
izleyici sunulan olaylar zihninde kurup sonuca ulagmaktadir.

Resimlerdeki cogu figiir internetteki isimsiz yabancilardan
olusuyor. Fakat bu figiirler bazen tanidigi ve deger verdigi kisileri
de barindiriyor. Buna ragmen, bu isler kisisel bir beyan veya net bir
mesaj gorevi gérmemekteler.

Rasim Aksan’in sadece insan figiirlerine ve viicut parcalarina ait
detaylari resmettigi isleri de bulunmaktadir. Bu kapsamda vajina
serisini tartismak 6nemli bir nokta, bu zira olaganistd, hayret verici,
cok arzu edilen ve biiylk olasilikla yanlig anlasilacak bir seri. Sanatgl
burada teshir, erotizm, pornografi yerine ti¢ boyutluluk, plastisite,
doku ve yapi gibi sanat icerikli konular ile ilgileniyor. Sergideki ¢icek
ve vajina resimlerinden olusan diptik benzeri aranjmanlarda ortaya
ciktig gibi, Rasim degisik baglamlardaki gorsellerin form alanindaki
paralelliklerinin ve benzer estetik 6zelliklerinin altini cizmektedir.

Rasim Aksan’in portfoyu agirlikli olarak gorsel olan kltiirel bir
bombardimanin sonucudur. Bu gérsel kasirganin ortasinda duran
Rasim'in isleri glincel kiiltirel ve sosyal durumumuzun gorsel bir
belirsizligin ortasinda olmasina géndermede bulunup ayni zamanda
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They are less formalistic. Still, the artist’s story is superseded by his
painterly interests.

Looking at the content of Rasim’s works, certain issues stand out.
In some pieces, he depicts human figures and groups set in interiors
and raises questions about the way we form our interpersonal
relationships and build socio-psychologic structures in life.
Involved in various actions ranging from ordinary incidents to erotic
encounters, the full story behind the image or the relation between
the figures remains a mystery due to the fragmental character of the
portrayal. In these paintings, the spectator forms and completes the
presented incidents in his mind. The viewer is activated and expelled
from his usual role as a passive recipient.

Mostly, the figures on the paintings are anonymus strangers from
the internet. Sometimes though, they are people he knows and
cares for. Nevertheless, the artist almost never intends to reflect a
personal statement or any clear message.

It is also worth mentioning the works in which Rasim Aksan only
shows details of human figures and their body parts; particularly
the vagina series, as they are spectacular, surprising, highly coveted,
and likely to be misunderstood. They actually expose his notion of
painting very well, because instead of representation, eroticism or
pornography, also in these works, the artist is mainly interested in
art-intrinsic issues like three dimensionality, plasticity, texture and
structure. This becomes clear in the diptych-like arrangement of the
flower and vagina paintings in the exhibition, where he underlines
formal parallels and aesthetic qualities between visuals from
different contexts.

Rasim Aksan’s oeuvre is the result of the media bombardment
of our overwhelming visual culture. Standing in the eye of a visual



bundan beslenmektedir. Bu estetik veri tiiketicileri olan bizlerin
daima uyanik ve izleyici, ya da uykuda ve diis gérme arasinda
oldugumuz biling ile bilingalti arasinda bir durum yaratiyor. Bu
gorsel alacakaranlikta Rasim Aksan i¢giidiisel olarak ¢ekimine
girdigi; degisik baglamlarda, formlarda, malzemelerde ve dokularda
estetik benzerlikler gosteren; 6zel hayati ile iligkili; fotografciligin
estetik anlayisi veya resim kavramin ta kendisi ile oynayan gorseller
seciyor. Sonugta Rasim Aksan bir hikaye anlaticidan ziyade daha
cok form odakli, ug seviyelerde dolasan gérsel bir aragtirmaci. isleri
icgudisel bir sekilde olusup gelismekte, daha ¢ok sanat merkezli

bir motivasyon ve yonlendirme ile ilerlemekte. Resimleri dogal
olarak temel bir seviyede kendisine de gondermede bulunuyorlar.
Fakat sanatciyi psikolojik boyutlardan, biling altindan veya kisisel
hikayelerden ziyade form ilgilendiriyor. Resimleri bu agidan optik bir

sadelik patlamasi yaratmak icin radikal bir estetizm olusturmaktalar.

Seyirci bu patlamanin sonucunda gorsel kiiltiirimuziin olusturdugu
kasirganin ortasina atilip kasirganin sessiz merkezinde Rasim
Aksan’in durgun ve ender rastlanan birer hazine niteligindeki
resimlerini bulmaktadir. <
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tornado, his work results from and refers to our current cultural and
social situation of being placed in a visual limbo, a state between
conscious and unconscious, where we as receivers of aesthetic

data are permanently in the position between being awake and
watching or being asleep and dreaming. In this visual twilight, Rasim
Aksan selects images that he finds himself intuitively attracted to,
that show aesthetic analogies between different contexts, forms,
materials and textures, that have individual relations to his personal
life, or that play with the aesthetic of photography and the notion
of painting. In the end, Rasim Aksan is more of an obsessive visual
researcher and formalist than a story teller. His work strongly
occurs and progresses intuitively, and follows a rather art-intrinsic
motivation and orientation. Of course, the paintings also refer

on a basic level to the artist himself. Though, it is form that
interests him, and not the psychological dimension, matters of the
unconsciousness or personal stories. In this way, his paintings form a
radical aesthetic for a blast of optical purity, in which the spectator
gets drawn into the spinning tornado of our visual culture, where, in
the calmness of its centre, he finds Rasim Aksan’s paintings laying
there as still and rare treasures. <



‘Isimsiz’, diptik
‘Untitled’, diptych

Tuval tizerine karakalem
ve akrilik airbrush
Pencil and acrylic
airbrush on canvas
180x131 cm, 2012
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‘Isimsiz’, diptik / ‘Untitled’, diptych

Kagit Gizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
9.5x9.5 cm, 8x8 cm, 2012
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‘Isimsiz’, diptik / ‘Untitled’, diptych

Kagit Gizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
9.5x9.5 cm, 9x9 cm, 2012



Rasim Aksan isimsiz1/ untitled1 18 19

‘Isimsiz’, diptik/‘Untitled’, diptych

Kagit Gizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
10.5x9.5 cm, 9x9 cm, 2012



Rasim Aksan isimsiz1 / untitled1 20 21

‘Isimsiz’, diptik / ‘Untitled’, diptych

Kagt izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper

9x9 cm, 8x8 cm, 2012
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‘Isimsiz, diptik / ‘Untitled’, diptych

Pencil and acrylic airbrush on paper

Kagt izerine karakalem ve akrilik airbrush
9.5x9.5 ¢cm, 9.5x6.5 cm, 2012
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‘Isimsiz’, diptik / ‘Untitled’, diptych

Kagt izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper

8x8 cm, 9.5x7 cm, 2012
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‘Isimsiz’, diptik/‘Untitled’, diptych

Kagt izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
9.5x10.5 cm, 7x7 cm, 2012
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‘Isimsiz’ / ‘Untitled’

Kagt izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper

8x12 ¢cm, 2011
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‘Isimsiz’ / ‘Untitled’ ‘isimsiz’ / 'Untitled’
Kagit Gizerine karakalem ve akrilik airbrush Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

9.5x11 cm, 2011 12,3x10 cm, 2011
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit Uzerine karakalem ve akrilik airbrush Kagt tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

10x9,8 cm, 2011 11,3x9,9 cm, 2011
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‘Isimsiz’ / ‘Untitled’

Kagit Gizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
9.4x9.4 cm, 2011



Rasim Aksan ve Marcus Graf arasinda isimsiz bir soylesi

Marcus Graf: Galerist'teki ‘Isimsiz1’ baglikli ilk kisisel sergin
oncesinde islerinin bicimsel ve kavramsal icerigi hakkinda
genel bir fikir edinebilmek adina; teknik, estetik ve baglamsal
yaklasimin hakkinda konusalim.

Rasim Aksan: Tuval ¢alismalarimda teknik olarak yagliboya
marker'in yani sira akrilik, kaligrafi miirekkebi ve ebru boyasini da
air brush olarak kullaniyorum. Kagit islerde ise yagliboyayi disarida
birakarak,renkli ve kursun kalem kullaniyorum.

Calismalarimin igerigini, yasamakta oldugum cevrenin ve

medya yoluyla takip ettigim diinyanin, bilincaltimin ugradig
bombardiman ve bilingli olarak analiz edebildigim durumlarin
birlesmesiyle, direk veya i¢giidiisel olarak olusan kompozisyonlarin
form olarak tatmin edici olanlarini fazla estetize olmamaya
calisarak olusturmaktayim.

Genel olarak calismalarim form {izerine kurulu oldugu icin
bazilarinin ne anlam icerdigini ben de ¢6zebilmis degilim. Bir anlam
icermek zorunda oldugunu da diiglinmiiyorum.

M.G.: Yani caligmalarin icerik veya hikayeden ziyade daha ¢ok
form uizerine kurulu. Bu demek oluyor ki islerinin temel unsurlar
ti¢ boyutluluk, plastisite, doku veya yapi ... 6yle degil mi?

R.A.: Evet.
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Untitled Interview between Marcus Graf and Rasim Aksan

Marcus Graf: Rasim, as this is your first solo show at Galerist,
and in order to get an idea about the formal and conceptual
matters of your work, let us start by talking about your general
interest regarding technique, aesthetic and content.

Rasim Aksan: On canvas | use oil paint markers alongside acrylic
paint, calligraphy ink, and marbling ink for air brush use. On
paper | use pencil and crayons in addition to all above mentioned
techniques, but minus the oil paint.

The content of my work is the whole of the environment | live
in, the global developments | follow through the media, the
subconscious bombardment | expose myself, and my conscious
analysis of events; all brought together in direct or instinctive
compositions of which those with acceptable forms are rendered
by myself in a not too aestheticized way if possible.

As my works are generally more about form, | myself cannot
decipher the meaning of some of them. | don't think that they
ought to carry any meaning at all anyway.

M.G.: So, as your work is more about form than content or
story, does this mean that issues like three dimensionality,

plasticity, texture or structure are the basic issues in your work?

R.A.: Yes.



M.G.: Yine de yapitlarin cogunlugu figiiratif ve hiperrealistik.
Asil 6nceligin sadece form ise yapitlarinda niye hala somut
ogelere yer veriyorsun? Hikaye, kimlik, mekan, zaman vb.
6geler barindirmayan soyut kompozisyonlar ile bu problemin
istesinden rahatca gelebilirdin.

R.A.: Zaman zaman soyut veya soyutlama calismalar da
yapiyorum ama ana eleman olarak somut bir 6ge kullanmadigim
icin cogu zaman dekoratif resim yapiyormusum gibi bir hissiyat
olusturuyor. Yapmak zorunda oldugum bir is yapar gibi hissettigim
icin mutsuz oluyorum.

Aslinda somut goriintilerden yola gikarak farkli formlari
yakalamaya calisirken, somut goriinimli soyut ¢alismalar
yaptyorum. Ornek verecek olursam; sergide babaannemin
ellerini resmettigim ¢alismamda birinci amag olarak onun ruh
halini yansitacak bir portresini yapmakti. Daha sonra ¢ektigim
fotograflarda ruh halinin yiiziinden ¢ok, elinde ifade bulduguna
karar verdim. Ama bu kareyi bir calisma olarak yapmaya karar
vermemin asil sebebi; yasliliktan dolayi elinin derisinde olusan
lekeleri puantiyelere, derisindeki cizgileri basibos dikey yatay
diyagonal soyut cizgilere, belirginlesen damarlari farkli organik
sekillere ve yine elin etrafindaki zengin kiyafet desenlerini soyut
sekillere benzetmemdir diyebiliriz.

M.G.: Temel kayginin bi¢cimsel sanat yaklasimlari ile ilgili
oldugunu sdyliiyorsun. Buna ragmen islerindeki erotik simgeler
veya acikca teshir edilmis vajinalar seyirciyi ister istemez
resmedilen 6geye odaklanmaya itiyor. Buna ne diyorsun?
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M.G.: Nevertheless, the vast majority of your works are figurative
and hyperrealistic. Why are you using figures if your concern

is about form? You could solve this in abstract compositions
without facing the problem of story, identity, space, time etc.

R.A.: | make abstract works or employ abstraction from time to time
but they leave on me the impression of decorative paintings since
they don'’t include concrete elements as the chief subject. | feel
unhappy when doing something that feels coerced.

Actually, | paint abstract works that look like tangible ones. They
are the end result of me trying to convey different forms based
on figures. As an example, in the piece that depicts the hands of
my grandmother my main goal was to paint a portrait that would
reflect her state of mind. The photographs | took from her made
me realize that her state of mind was more apparent in her hands
instead of her face. But the real reason why | choose to base the
painting on this frame was that the age spots on her skin reminded
me of polka-dots, her wrinkles of stray vertical, horizontal, and
diagonal abstract lines, her prominent veins of various organic
shapes, and the rich patterns of her clothing around her hands of
even richer abstract shapes.

M.G.: You say that your main concern is regarding formal
artistic issues. Still, especially the erotic scenes or explicit
representations of vaginas inevitably pull the attention of the
spectator to the depicted matter itself. (What do you say about
this?)



R.A.: Kullandigim gorseller yasadigimiz cografyanin olusturdugu
sosyal ahlak kurallariyla bastirdigimiz dolayisiyla tabulastirdigimiz
bir konuyu icermesinden olabilir.

M.G.: Resimlerin fotografik gorseller ve kolajlar tizerine
kurulu. Bu gérselleri nereden temin ediyorsun, ayrica daha
once bahsettigin gérsel bombardimandan arasindan nasil
seciyorsun?

R.A.: Gorsel medyadan kaydettiklerimin yani sira giinliik
hayatimda dikkatimi ¢ceken ve fotografladigim karelerden olusan
binlerce gorsellik bir arsiv olusturdum. Bu dosyalari siirekli gozden
gecirip, isime yarayanlari kullandiktan sonra digerlerini bagka bir
ruh haliyle degerlendirmek lizere muhafaza ediyorum. Kafamdaki
soru isaretleri ve ruh halim siirekli degistigi icin, biriktirdigim
gorsellere her baktigimda daha 6nce farkinda olmadigim ya da bir
anlam icermeyen gorseller, bambagka kompozisyonlar (kolajlar)
olusturmami sagliyor. Bu da gorsel secimlerimin anlik gelistigini,
bir sistematiginin olmadigini gésteriyor. Tamamen icgiidisel.

M.G.: Gergek modeller, nesneler veya olaylar ile calismak
yerine fotograftan faydalaniyorsun. Neden?

R.A.: Gergekgi bir Gislupla resim yapmamin uzun zaman almasinin
yani sira bazen bir ¢ikis noktasi olmasi bazen de direk sonuca
ulasmami saglamasi sebebiyle fotografi tercih ediyorum. Buna ek
olarak objeleri; bazen fotograflardan, bazen de ¢alismada olmasi
gereken agising, Isigina ve perspektifine gore karsima koyup
tamamlayici (yardimai) eleman olarak resmediyorum.
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R.A.: It may be because the images contain content that is repressed
by the social ethic codes that are inherent in the geography in which
we live.

M.G.: Your paintings are based on photographic images and
collages. Where do you find your images, and how do you select
them from the visual bombardment that you mentioned above?

R.A.: | store and constantly revise thousands of images | obtained
from visual media (photography, video and so forth) and 3-D spaces
| photographed so | wouldn't forget them. | use those that are useful
in my works and archive the rest so | can re-evaluate them later with
a different mindset. My questioning and my state of mind change
constantly and every time | revisit those archived images | discover
new aspects | had either not seen before or whose meaning were
hidden from me ... | think, the way | create different compositions
(collages) with them shows that my choice of imagery develops on a
whim and is not based on a system. It’s purely instinctive.

M.G.: Why do you use photography instead of working with live-
models, objects or incidents?

R.A.: The most important reason why | use photography is that

it sometimes acts as a point of inspiration while at other times

it allows me to directly reach a conclusion. In addition | also
sometimes place objects or photographs in front of me to act as a
complementary (supporting) 3-D element to convey the light and
perspective in the final work.



M.G.: Resimlerini yaparken; internetten buldugun
gorselleri degistirmeden kullandigin gibi bu gérsellerden
olusturdugun kolajlardan ve kendi ¢ektigin fotograflar
gibi li¢ fotografik kaynaktan faydalaniyorsun. Form,
anlam, kavram veya estetik agidan farklari ne?

R.A.: Bazen hepsini, bazen de bu {i¢iinii ayri ayri kullanarak
calismalar yapiyorum. Diptiklerle form, anlam, konsept ve
estetik olarak bir biitiin olusturdugundan, aralarinda bir
fark oldugunu diisiinmiiyorum.

M.G.: Alisilagelmisin disinda ¢ok kiigiik ebatli isler
yapmay! yegliyorsun. Biiyiidiigiin sosyal ortam sanatsal
gelisimini destklemekten ziyade engel oluyordu.

Kigik ebatli igler Giretmenin nedeni resim yapmana

izin verilmemesi miydi; belki onlari béylece daha kolay
saklayabilmen icin?

R.A.: Kargilastigim ilk problem ailemin gevresel

etkenlerle birlikte resim yapmanin bir geleceginin
olmadigini séyleyerek ders calismami tavsiye etmesiydi.
Lisans egitimime bagladiktan sonra yaptigim biiyiik

ebatli calismalarin taginmasinin zor olmasi ve emanet
biraktigim yerlerde kaybolmasi, tagindigi taktirde ise zarar
gormesi gibi fiziksel zorluklarin yani sira cinsel icerikli
gorseller icermesi de beni kolay tasinabilir, korunabilir ve
saklanabilir kiiciik ebatli isler tiretmeye yoneltti.

M.G.: Son yillarda daha biiyiik boyutlarda resim de
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M.G.: You work with three photo sources for your paintings.
Sometimes images taken from the internet function as base for
your work. In other pieces, you use collages that you constructed
out of found images. Also you work with photos that you
personally have taken. What are their differences regarding form,
meaning, concept, or aesthetic?

R.A.: Sometimes | create a work that uses all three sources. Other
times | use them individually. However in the diptychs the form,
concept, meaning, and aesthetics complement each other anyway;
so | don’t differentiate between them.

Marcus Graf: The size of your works is unusual, as you seem to
prefer tiny formats. You grew up in a social environment, which
did not support but rather prohibited your artistic development.
Is the fact that painting was not allowed the reason for using
small formats; maybe to be able to hide them easily?

R.A.: The first hurdle | encountered was when my family tried to
deter me from painting and instead advised me to focus on studying,
based on their outside notion that painting held no future for me.
And after | started my MA degree the difficulty of transporting large
scale works depicting sexual imagery presented itself as well: | lost
works at storage areas or they were damaged during transport.
These are the main reasons why | make small size works that can be
easily transported and which are easy to hide and protect.

M.G.: In your oeuvre, small sized formats dominate. Nevertheless,
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yapmaya basladin. Hatta bazi islerin hem kii¢lik hem de
biiyiik ebatlarda mevcut. islerinde boyut ne kadar énemli bir
rol oynuyor?

R.A.: Evet, demin saydigim sebepler ve seyahatler nedeniyle bir
hayli kiiciik ebatli calisma birikmis oldu. Daha sonra yaptigim
calismalar muhafaza edebilecegim sabit ortam ve uygun
sartlar olusunca, buytik ¢alismalar yapmaya tekrar basladim.
Bir takim calismalarin hem kiigiik hem de biiylk boyutlarda

var olmasi ise daha 6nce sartlar uygun olmadigindan biiytk
yapamadigim ve unutmamak iin kiigiik verisyonunu yapmis
olmamdan kaynaklaniyor. Bugiinkii sartlarda da istanbul disinda
oldugum zamanlarda, hem bos durmamak hem de biiyiik ebatli
calismalar icin 6n calisma olarak yaptigim islerin farkli ebatlari
oluyor.Son olarak boyutun farklilasmasinin form, anlam,
konsept veya estetik degerlerin yani sira psikolojik olarak da
etkileri mevcut. Ornegin; yan yana ve karsilikli sergiledigimiz
ayni boyuttaki ¢calismalari, beyin ¢ogu zaman tek gorsel gérmiis
gibi kaydediyor. Yani bir sergide ayni ebatlarda ve renklerde
yirmi calisma, karsilikli sergileniyorsa on calisma gérmisiiz gibi
hafizamiza kaydediyoruz. Ama biiyiiklu kiigtiklii sergilemelerde,
boyutlarin degismesi sebebiyle her is icin ayri bir odaklanma
ihityac duymamizin sergideki isleri daha kalict kildigini
diistintiyorum.

M.G.: Hangi ebatla calisacagina nasil karar veriyorsun?

R.A.: Siirekli soru isaretleriyle yasadigim icin, gordiigim
bazi imgeleri en basindan biiyiiklii kiigiikli kafamda
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you started to paint on larger sizes as well. Some works even
exist on both, small and large formats. What is the significance
of using various dimensions in your works?

R.A.: For reasons | just told you about and the fact that | was
producing work at every place | visited resulted in a large
portfolio of small sized works. | again started making large scale
works after favorable conditions presented themselves and |
was able to store my works in a secure environment. Small and
large scale versions of some works exist because sometimes the
conditions for producing large scale versions were not suitable. |
had made smaller ones in order not to forget. | still create works
in different sizes when I'm not in Istanbul. They act as preliminary
studies for larger works and also help me stay busy. Differing
sizes not only have an effect on form, meaning, concept, and
aesthetics but also on psychological values. As an example, the
brain tends to record same-sized works exhibited side-by-side
or facing each other as a single imagery. For example, when

20 same-sized and same-colored works are exhibited during

an exhibition we tend to memorize it as if there were only 10.
On the contrary, exhibitions that present works in varied sizes
allow us to establish a different correlation to a small scale work
when compared to its larger counterpart on the opposite wall.
The reaction to the smaller work results in a dilated pupil as we
struggle with our initial perception of a very plain and large wall.
This allows us to rest and refocus our eye on the smaller work
that holds its very own proportions and values, making the whole
experience unforgettable.



tasarlayip, kolajlayarak olusturuyorum. Bazen de yaptigim
farkli boyutlardaki calismalara bakarken, “aa! bu bununla her
anlamda bir biitlinliik olusturdu” diyerek karar veriyorum. Yeni
karsilastigim gorsellere bakarken, 6nceden tamamen bagka bir
amagla yaptigim bir calismayi farkli bir sekilde biitiinledigine
karar vermem ebat farkliiginin olusmasini sagliyor.

M.G.: Serginin adini neye gore belirledin?

R.A.: Yaptigim calismalar bir isim altinda birlesmemesine ragmen
birbiriyle baglantili oldugunu diistindiigiim icin kendi anlamini
kendinin bulmasini istedim. Bu sebeple de bir isim vererek sergiyi
sinirlamak istemedim.

M.G.: Son olarak islerinin gelecekteki yonii hakkinda bize biraz
fikir verebilir misin?

R.A.: Icerik olarak yine kendiliginden gelisecegini diisiiniiyorum.
Bu sebeple de isim olarak "isimsiz2” olabilir. Ama ¢alisma
sartlarimin olugsmasi durumunda daha biiyiik (300x300cm veya
400x400cm) ve daha kiigiik (1.5x1.5cm yada 2x2cm) ebatlardan
olusan sadece iki is sunacagim &zel bir sergi planliyorum.
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M.G.: How do you decide on the size of the work?

R.A.: linitially tend to visualize and collage in my head various
sized designs of images | come upon. And sometimes when | look
at different sized works | decide that “Hey! These go perfectly
together in every kind of sense!” And size differences also occur
when | look at newly discovered images and realize that they
complement former works with different motifs in a completely
different way.

M.G.: Why did you choose this title for your exhibition?

R.A.: | believe that my works are interconnected even if they are
not being united under a single name. Instead | titled the show
“Untitled1” to free myself from any limitations that a normal
title would inevitably impose.

M.G.: In the end, could you give us some insight in your plans
regarding the further development of your work?

R.A.: | think that the content will again develop by itself. Perhaps
it could be called “Untitled2” | plan to realize a project with two
pieces only: A single 300x300cm or 400x400cm sized work
facing a single 1,5x1,5cm or 2x2cm work.



‘simsiz’ / ‘Untitled’

Tuval tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on canvas
180x146 cm, 2012
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit izerine karakalem ve akrilik airbrush Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

7x7 cm, 2012 6x8 cm, 2012



Rasim Aksan isimsiz1/ untitled1 52 53

‘Isimsiz’ / ‘Untitled’

Kagit izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
9.5x9.5 cm, 2012



&

‘Isimsiz’ / ‘Untitled’

Kagt tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
116x50 cm, 2012
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‘Isimsiz’ / ‘Untitled’

Kagit izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
11,8x12 cm, 2012
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit izerine karakalem ve akrilik airbrush Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

12x12cm, 2012 9x9 cm, 2012
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit tizerine karakalem ve akrilik airbrush Kagt tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

13,5x9,6 cm, 2011 12,3x9,3 cm, 2011
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‘Isimsiz’ / ‘Untitled’

Kagit izerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper

9x8.5 cm, 2012
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit izerine karakalem ve akrilik airbrush Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

8.5x7.4 cm, 2012 7x8.5 cm, 2012
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit izerine karakalem ve akrilik airbrush Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

10.5x8.5 cm, 2012 7x7.5 cm, 2012
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‘Isimsiz’ / ‘Untitled’ ‘Isimsiz’ / ‘Untitled’
Kagit izerine karakalem ve akrilik airbrush Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper Pencil and acrylic airbrush on paper

12x12 cm, 2012 7x9.5 cm, 2012
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‘Isimsiz’ / ‘Untitled’

Kagit tizerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on paper
11.5x11.5 cm, 2012



‘Isimsiz’ / ‘Untitled’

Tuval tzerine karakalem ve akrilik airbrush
Pencil and acrylic airbrush on canvas
182x150, 2012
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